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KUHOOBPA3bl COBETCKOIO U AMEPUKAHCKOIO BPAIroB
B CUMBOJ/IMMECKOWM NONTUTUKE XONOAHOM BONHbI: KOMNAPATUBHbIA AHANU3

(& N 4 . . N
E PykoBogutenb npoekta — Oner Bayecnasosud Pabos, a.¢punoc.H., npodeccop, e  XoTs 0bpa3s Bpara — NOCTOAHHbI KOMMOHEHT Ye/I0BEYECKON UCTOPMMU, 3MoXa
% BeAyLMI HayYHbIV COTPYAHMK daKyabTeTa nonutonornmn CNery XonoaHow BoMHbI faeT 0COBEHHO coAepKaTe/IbHbI MaTepuan A/1a ero UsyyeHus;
g Y4yacTHUKU npoekTa: ¢ KuHematorpad 6b11 OCHOBHbIM TEAaTPOM «KY/ITYPHOM XON04HOW BONHBI»,
¥ AMNH AN KybbiwkuH KM.H. KA. tOanH W UccnepoBaHne KKMHOAEMOHOB MPOLLIOro» Tem bosee akTyasibHO, YTO OHU
’§ A.cou.H. T.b. Pr6osa K.kynbtyposiornu O.C. [laBblgosa MPOAO/IKAIOT OKa3bIBaTb BAMAHME HA B3aMMHoOe BocnpuaTtue Poccum n CLUA;
T A.¢unoc.H. .. CmupHOoB K.cou.H. E.B. MNaHkpaToBa T 6
L] -
T «uh. CU. Benos 10.M. Kapywesa O/1bKO B Pamkax KOMMapaTUBHOTO aHa/3a MOXHO U3bexaTb YepHo
\:I>:~ 6enoro BOCNPUATMA NCTOPUN XONOAHOM BOMHbI M NONY4nTL B0ee TOYHOE,
J HI0AHCUPOBAHHOE, 3HaHWe 06 ee Npupoae, cobbITUAX, pe3ynbTaTax, a TaKxKe
\_ ee KyNbTyPHOM Hacneguu. )
/I'IpoeK'r uccnepyert: ) (" Tematnueckue nons: A

®  pPOJIb COBETCKOTO M aMepPUKaHCKOro
KuHemaTorpada Xon04HoM BOVHbI
B NPOW3BOACTBE, NPOABUNKEHUN
n notpebieHnn obpasos Bpara;

* MeToA0/I0rMYecKMe Noaxoapbl K UCCAeA0BaHNI0 KUHOOBPA30B Bpara
Xosnio4HOM BOMHbI (CMMBOAMYECKAA NONUTUKA; 06pa3 Bpara; CMUMBO/IMYECKUNE
rpaHuULbl; KUHEMaTorpad Kak akTop CMMBOJIMYECKON NONUTUKMNY);

® copeprkaHWe 06pa3oB Bpara, NPOM3BOAUMbIX COBETCKMM U aMePUKAHCKUM
KuHemaTorpadamm XonoLHOM BOVHbI, FeHeanornsa u AuHammKa pasBuTmns aTmx
06pa3os;

®  [WCKYPCUBHbIE PAMKM, KWHEMATOrpadryeckme NnpmemMbl U CEMUOTUYECKME
CpeacTBa UX co3aaHus;

®  WHCTUTYLMOHAJbHbBIA U MAEONOTNYECKUA KOHTPOIb MX MPOU3BOACTBA,
NpoABUMKEHUA U NoTpebeHus;

*  MPOU3BOACTBO, MPOABUNKEHME N NOTPebAeHNEe KWHOOOPA30B Bpara B
pa3nnYHbIX GOpPMax CUMBOIMYECKOW NONTUKK (NerMTumaums BaacTu;
NONIUTUKA MAEHTUYHOCTU; MOIMTUKA NaMATU; NONYAAPHAA reonoUTUKA;
NoNIUTUKa NPOCTPAHCTBA; U Ap.);

* BapMATMBHOCTb 0H6PA30B Bpara B Pa3/IMYHbIX }KaHPaX M BUAAX KUHO;
* BOCNpMATUE KMHOOOPA30B Bpara 3puTtenbckon ayautopueit 8 CCCP n CLLA,;

* peuenuusa KNHOOHOpPa3oB Bpara X0/I04HON BOMHbI COBPEMEHHOM ayauTopuen
CWA wmn Poccuu;

*  1CNo/b30BaHME KMHOODOPa30B X0/104HOM BOMHbI B COBPEMEHHOM
CUMBOIYECKOMN nonntuke Poccum n CLLA;

*  KOMMapaTUBHbIN aHa/IM3 COBETCKOrO M aMepPUKaHCKOro KNHOo6pa3oB Bpara,
BblAB/IEHNE N 0O BACHEHNE NX CXOACTBA U cneunduKun.

e BOCMpPUATME KMHOODOPA30B Bpara
XonoaHo BOMHbI COBPEMEHHOM
ayauTtopueli B Poccum n CLLA.

®  LCNONb30BaHMe 3TUX KNHOOHPa3oB
B COBPEMEHHON CMMBOINYECKOM
NONUTUKE, BHYTPEHHEW

\ N MeXAyHapoaHOW.

XpoHonornyeckue pamku:

e 1945-1991 roapbl
-

J
4 Pe3ynbraTbl: )
B 2018-2019 rr. 6110 onybamkoBaHo 10 cTaTen B M3gaHuaAx, MHAeKcupyembix 8 B Scopus / Web of Science (B Tom uncne 2 — B usaaHusax Q1), BkAtoyas skypHanbl
«Nationalities Papers», «Communist and Post-Communist Studies», «YpanbCKuii UCTOPUYECKUI BECTHUKY, « KEHLLIMHA B pOCCUIACKOM obLiecTBe», «AManor co BpemMeHemy.
Pe3ynbTaTbl MCCNeAoBaHUI npowaun anpobaumio Ha KoHdepeHumax B boctoHe, HoBom OpneaHe, MNitHcBUANe, BonoHbe, 3anbLbypre, benrpage, Jayrasnunce.
B utoHe 2020 r. B CN6TY 6yneT npoBegeHa MexKayHapoaHas KoHdpepeHuma « KNHOO6pPasbl COBETCKOrO M aMepUKaHCKOro BParos B CUMBOIMYECKOM NOANTUKE XO/I04HOM
BOWHbI: KOMNapaTMBHbIN aHaAN3»
& P Y
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Russian Science Foundation, grant 18-18-00233
RIABOV Oleg (the Head of the research project) Dr. Sc., Professor, Leading Researcher, Department of Political Science Saint Petersburg State University o.ryabov@spbu.ru

5K E

The project examines:

e role of Soviet and American Cold War cinema in production, promotion, and consumption of the images of the enemy;
e perception of the cinematic Cold War images of the enemy by today’s audiences in Russia and the USA;

e the use of these images in Russia’s and U.S.” symbolic politics, domestic and international. http://coldwarenemy.ru

Thematic fields:

e  Methodology of the project (symbolic politics; the image of the enemy; symbolic boundaries; cinematograph as an actor of symbolic politics);

e features of the Cold War cinematic images of the enemy, historical roots and evolution of these images;

e  discursive frames, cinematic ways, and semiotic means of constructing these images;

e institutional and ideological control over their production, promotion, and consumption;

e  production, promotion, and consumption of cinematic images of the enemy in various forms of symbolic politics (legitimation of power; politics of identity; politics of memory; popular geopolitics; and others);
e variability of the images of the enemy in various film genres;

e reception of the cinematic images of the enemy by the Cold War audience;

e cinematic Cold War images in public opinion of contemporary Russians and Americans;

e the use of the cinematic images of Cold War in contemporary symbolic politics in Russia and the USA;

e comparative analysis of Soviet and American cinematic images of the enemy, identification and explanation of their common and specific characteristics.

International conference “The cinematic images of Soviet and American enemies In the Cold War symbolic politics: comparative analysis” will be held in June 2020 in Saint Petersburg State University

MpoeKkT noaaepkaH PH®, rpanT Ne 18-18-00233




